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ITH its recent exhibition of 
W color prints and photographs, 
held in New York in the 
Russell Sage Foundation Building, the 
American Federation of Arts inaugurated 
what it proposes to make a countrywide 
educational campaign for “art in every 
home”—whereby appropriate objects of 
art at moderate prices may be placed 
within reach of all American homes. 
The prints, which were excellent repro- 
ductions of paintings and sculpture, both 
American and European, represented a 
careful selection from several thousands 
of subjects at prices ranging from thirty 
cents to eighteen dollars each. The ex- 
hibition will later be circulated through- 
out the country. 

For the past three years the Art In- 
stitute’s interest in a similar art educa- 
tion campaign has been expressed in 
its Extension Department, which was 
originated to promote in the Middle 
West the appreciation and understand- 
ing of the fine arts in their relation to 
the building and decoration of the home, 
and ultimately to create a wider and 
deeper interest in all art. At first the 
Institute worked in close codperation 
with painters only, whose works were 
lent by them to illustrate the lectures of 
the Extension Department. Gradually the 
scope of the work was enlarged, until 
the interest of interior decorators, de- 
signers, manufacturers, and business men 
was enlisted; and finally the “Better 
Homes Institute” was inaugurated to 
carry the message to the Mississippi 
Valley and to an even wider field if the 
response should justify the expansion. 


THE GROWTH OF EXTENSION WORK 


It was firmly believed that there were 
scores of towns in which lay dormant 
the desire for better and more artistic 
houses and for better and more beautiful 
communities and that an active effort for 
these improvements could easily be 
stimulated. This faith has been more 
than justified by the tremendous success 
of the institutes which have been con- 
ducted in more than seventy communi- 
ties. In each town a civic organization— 
the chamber of commerce, a_ business 
association, a local newspaper, or even 
an individual business firm—contracts 
for five days of the “Better Homes In- 
stitute,” and a lecturer with full equip- 
ment is sent to conduct the lectures and 
exhibitions. 

Practical demonstration, in so far as 
is possible, has been the key note of the 
project since its inception. Over a ton 
of materials, consisting of twenty paint- 
ings, a three-wall collapsible room, mov- 
able fire-place, windows, doors, house 
plans, drawings, and photographs, is ex- 
pressed to each town for use in the lec- 
tures. The furniture, rugs, draperies, 
and lamps needed to complete the furn- 
ishings are supplied by the local mer- 
chants. As a rule there are two sessions 
of the institute a day, comprising lectures 
on planning and planting the home 
grounds, illustrated by an architectural 
exhibit and crayon sketching; on build- 
ing comfort, beauty, and economy into 
a house, illustrated by an architectural 
exhibit; on interior decorating, using 
furniture, rugs, and other furnishings; 
dramatizations of home furnishing; and 
lectures dealing with local civic problems. 
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AQUATINT IN EXHIBITION OF DRAWINGS, PRINTS, AND PAINTINGS BY ARTHUR B. DAVIES 
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LANDSCAPE—BY EDGAR DEGAS 
EXHIBITION OF PAINTINGS AND DRAWINGS 


Published monthly, September to May, inclusive, at The Art Institute of Chicago. Entered as second class matter 
January 17, 1918, at the post-office at Chicago, Illinois, under the Act of August 24,1912. Acceptance for mailing 


at special rate of postage provided for in section 1103, Act of October 3, 1917, authorized on June 28, 1918. Subscrip- 
tion included in membership fee, otherwise 50 cents per year. @ 2 2 Volume XIV, Number 4. 
Copyright, 1920, by The Art Institute of Chicago. 
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YOUNG WOMAN COMBING HER HAIR 
EXHIBITION OF PAINTINGS BY AUGUSTE RENOIR 


The Extension Department has re- 
ceived many testimonials recording the 
success of the “Better Homes Institutes.” 
Demands for them have come from far 
and near, and the program has been 
repeated in some cities. The appeal is by 


no means to a restricted community: 
Cities, colleges, and small towns have 
been visited with equal success. Engage- 
ments, besides those given in Chicago, 
have been filled in St. Louis, Kansas 
City, Little Rock, Memphis, Fort 
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Wayne, Winnipeg, Canada, and in 
scores of smaller places. In the near 
future Detroit and Toronto are to be 
visited, and institutes will be held in 
fully half a dozen state capitals during 
the annual state fairs. 

Ross Crane, head of the Extension 
Department and the originator of the 
“Better Homes Institute” idea, has been 
most active in conducting many of the 
institutes. He has succeeded in convinc- 
ing the business man in every community 
that better homes are as important to 
business as they are to art. Hunt Cook, 
the art critic and lecturer, formerly of 
the Swarthmore ( Pa.) Chautauqua, and 
Herbert D. Hemenway, author of works 


A MOUNTAIN ROAD 
EXHIBITION OF PAINTINGS BY ADAM EMORY ALBRIGHT 


on gardening, city beautifying, and ed- 
ucation, have been added to the Exten- 
sion Department staff as institute con- 
ductors. Mrs. P. A. Spaulding is the 
manager of the Extension Department, 
and through her office at the Art In- 
stitute all contracts are made. 


APRIL AND MAY EXHIBITIONS 


URING the month of April— 
) the period of the Scammon lec- 

tures, which are to be delivered 
by Joseph Pennell—etchings, lithographs, 
and a few drawings by Mr. Pennell 
will be exhibited in the Print Room. 
The April exhibition planned for 
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PUTTING IN A BULKHEAD-NO. I 
EXHIBITION OF PAINTINGS BY JOHN C. JOHANSEN 


Gunsaulus Hall is one of manufactured 
furniture and furnishings, lent by manu- 
facturers. The underlying purpose is to 
show a small number of the artistically 
fine things which may be purchased in 
the shops. _In its annual exhibition of 
applied arts the Art Institute exploits 
the craftsman’s work and demonstrates 
how the elements of beauty may be in- 
corporated in our daily surroundings; 
and in the coming exhibition recognition 
is made of the sincere effort of the manu- 
facturer—without whom the beautiful 
work of the designer could not be 
brought within reach of the many—to 
secure art, particularly American art, in 
his products. 


From April 6 to May 5, inclusive, 
three exhibitions will be open in the 
galleries of the east wing: paintings and 
drawings by Stephen Haweis, paintings 
from the Saugatuck Summer School, and 
the annual Chicago architectural exhibi- 
tion. It will be recalled that the Sauga- 
tuck school of painting under Frederick 
F. Fursman—with the codperation of 
the Art Institute Alumni Association— 
made a splendid record of accomplish- 
ment last summer. The total member- 
ship of eighty-two students came from 
many middle western and southern states 
and from Canada. The April exhibition 
will consist of a good representation of 
the work done last summer and will un- 


| : 
| 


56 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


THE PICNIC—BY LEON KROLL 
EXHIBITION BY AMERICAN PAINTERS, SCULPTORS, AND GRAVERS 


doubtedly gain new recruits for next 
summer’s campaign of painting. 

The annual exhibition of drawings, 
plans, and photographs of buildings by 
American architects will include, as 
usual, examples of the best work done 
by prominent men in all sections of the 
country. An innovation will be the 
showing, in a separate gallery, of a 
special group of architectural designs by 
members of the Chicago School. This 
school of architects is better known in 
other parts of the country than in its 
own “home town.” It is not an or- 
ganized society dedicated to the produc- 
tion of a certain well-defined architec- 
tural style, but a group of men imbued 
with the desire to create a new type of 


architecture which will express the spirit 
of the middle west. This type, still in 
process of evolution, had its inception in 
the Transportation Building designed by 
Louis Sullivan for the World’s Fair in 
1893. A recent expression of it is the 
Patten Gymnasium at Northwestern Uni- 
versity, the work of George W. Maher. 

In May an exhibition of home arts 
will be held in Gunsaulus Hall by the 
Department of Decorative Arts. The 
collection to be shown comprises the 
work of Miss Ingeborg Olson and Miss 
Olga Olson in weaving and the allied 
arts of lace-making and embroidery. This 
exhibit of fine hand-loom products will 
be supplemented by talks and demonstra- 
tions of the possibilities of the loom for 
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STILL WATERS—BY GIFFORD BEAL 
EXHIBITION BY AMERICAN PAINTERS, SCULPTORS, AND GRAVERS 


ordinary use in the home. The plea is 
for the legitimate arts of the home, not 
for the fads of “fancy-work”’ or interior 
decoration which periodically come into 
vogue. During May also the memorial 


collection of prints by the late Helen 
Hyde, who died in May 1919, will be 
shown in the Print Room. Further 
notice of this and other May exhibitions 
will be given in next month’s BULLETIN. 


THE BURNHAM LIBRARY OF ARCHITECTURE 


\ K J ITH the opening of the Burn- 
ham Library of Architecture 

one of Daniel Hudson Burn- 

ham’s cherished projects for the civic 
beautification of Chicago approaches 
realization. At his death in 1912 he 
bequeathed a fund of fifty thousand 
dollars to be administered by the trustees 
of the Art Institute for an architectural 
library. Before the end of that year the 


president of the board of trustees had 
appointed a committee of five architects, 
who have outlined, and are now con- 
summating, a policy of obvious sound- 
ness—their declared aim being “to cover 
the field of architecture and landscape 
architecture, in books and photographs, 
as generally as funds will allow.” An 
agreement with the libraries of the city 
is leaving the field of architecture clear 
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CAIN—DRAWING BY ROCKWELL KENT 
EXHIBITION BY AMERICAN PAINTERS, SCULPTORS, AND GRAVERS 


for the Burnham Library. First were 
purchased the books on architecture in 
the Ryerson Library, later the architec- 
tural magazines in the John Crerar 
Library—all of which were temporarily 
housed in the Ryerson Library. In ac- 
cordance with a well-worked-out plan 
the most necessary additions have been 
secured, even when the works sought 
have been rare and costly. The collec- 
tion at present numbers more than 2500 
volumes. Howard Van Doren Shaw, 
Peirce Anderson, Hubert Burnham, Ed- 
ward H. Bennett, and Walter F. 
Shattuck (who has been succeeded by 
Edmund S. Campbell, head of the De- 
partment of Architecture in the School) 
formed the original committee. Mr. 


Shaw, its chairman 
from the beginning, 
designed the new 
library. 

A striking contrast 
with the character 
of the Ryerson Li- 
brary is presented in 
this new room open- 
ing from it: The 
Renaissance feeling 
is replaced by the 
mediaeval, the circu- 
lar form of chamber 
by that of a long 
barrel-vaulted _ hall. 
The doorway is in 
the middle of the 
north wall. High 
leaded lights in that 
wall permit a beauti- 
ful play of light and 
shadow on the vault- 
ed ceiling. The 
lamps, concealed in inverted opaque 
bowls suspended from the ceiling, cause 
a diffused glow in the room. The dec- 
orative value of the long shelves of 
books, with their bright colors, in this 
room of gray oak and rough plaster, the 
high windows, the furniture with its 
slightly monastic character, the hooded 
reading lamps, the high reading desks 
placed at intervals near the bookcases, 
the vaulted ceiling, and the sparse use of 
ornament give the room a compelling 
character. Zorn’s fine portrait of Daniel 
H. Burnham, lent by Mrs. Burnham, 
faces the entrance. 

Already the library is a daily necessity 
to the students of the Chicago School of 
Architecture, who work at the Art In- 
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stitute. What it may 
do for architecture 
through these stu- 
dents is more than a 
pleasant conjecture. 
Its wider oppor- 
tunity is plain. In 
this city of depart- 
mental libraries here 
is a well-laid foun- 
dation for the archi- 
tectural collection of 
the city. 

A comprehensive 
library on civic art 
is needed for the 
new Chicago. The 
home-builders, land- 
scape gardeners, and 
all the younger ar- 
chitects may find 
here the plates and 
periodicals which are 
beyond their means 
of owning. And with 
the growth of the collection of books and 
magazines will come the gradual realiza- 
tion of the policy implied in the bequest 
of Daniel H. Burnham. 


NOTES 
TCHING PRIZES AWARDED 


—In the tenth annual exhibition 

by the Chicago Society of Etchers, 
a display which is of unusually high 
quality, the Logan purchase prizes of 
twenty-five dollars each have been 
awarded as follows: to Adolphe W. 
Blondheim for the etching “Two old 
women”; to Arthur W. Heintzelman 
for the etching “Three score and ten”; 


ON THE TOP—BY GERTRUDE V. WHITNEY 
EXHIBITION BY AMERICAN PAINTERS, SCULPTORS, AND GRAVERS 


to Ernest D. Roth for the etching 
“Wheelwright shop”; to J. W. Winkler 
for the etching “Shipping.” ‘The prize 
etchings become part ofthe Art In- 
stitute’s print collection; and, in addi- 
tion, ten prints, purchased from the 
annual fund of ten per cent of associate 
members’ dues, have been presented by 
the society to the Art Institute: “The 
island” by Charles W. Dahlgreen; 
“Heavy going” by Kerr Eby; “Field 
Museum from Japanese bridge” by 
Bertha E. Jaques; “Hillside quarry” by 
Roy Partridge; “Duran Chapel, Talpa” 
by Ralph M. Pearson; “Little marsh” 
by George Resler; “Market day in 
Bruges” and “Church in Veere, Hol- 
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FISH HOUSES—ETCHING BY ROSS E. MOFFETT 
EXHIBITION BY CHICAGO SOCIETY OF ETCHERS 


land” by J. Paul Verrees; “Ross Alley” 
by J. W. Winkler; “Street in Chartres” 
by John W. Cotton. 


JAPANESE Prints—A group of sur- 
imono by Hokusai and possibly a few 
prints by one of his pupils, from the 
Clarence Buckingham collection, will be 
placed on exhibition early in April—to 
remain on view until about May 20. 


StupENTs’ Fete—A dancing party 
called “A Street in Bagdad” will be 
given by the Art Students’ League in 
the Club Room of the Art Institute 
on Thursday, April 8, at 8 o’clock. 


Oriental costumes will be worn. Tick- 
ets to outside guests will be $1.50; to 
alumni $1.00. Proceeds will-go to the 
John H. Vanderpoel Scholarship Fund. 


RESIGNATIONS—It is announced with 
regret that the Art Institute School 
has recently lost three valued instruc- 
tors who have taught in the school 
for many years. Mr. Ralph Clarkson, 
the dean of painting instructors, resigned 
in January to devote himself to paint- 
ing. Teaching necessarily curtailed the 
time he could devote to the painting of 
portraits, in which field he has achieved 
a national reputation. 
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‘Miss Jeannette Buckley and 
Miss Margaret Baker, relin- 
quishing their teaching in the 
Normal Department, have made 
their exodus to California, and 
in the future will be with their 
many friends in that painters’ 
paradise. —To Miss Buckley was 
given the honor of organizing 
the Normal Department in 
1901. She has been in charge 
of the work ever since that time, 
and Miss Baker, who was in the 
first class to graduate from that 
department, has been an able 
assistant. In the new field to 
which they have gone it is need- 
less to say they will be accom- 
panied by the sincere good 
wishes of all their friends here 
and will be welcomed by the 
many graduates in the west who 
were once their pupils. For the 
present the Normal classes will 
be conducted by Miss Mary 
Scovel, with Miss Laura Van Papellen- 
dam as her assistant. 


Mrs. RetuRN—Mrs. Her- 
man Hall, head of the Department of 
Museum Instruction, will return from 
California on April first and will resume 
her regular classes in the Museum, in- 
cluding lectures on interior decoration. 


DeatH or Mr. 
passing of Albert Roullier, who died on 
March 109, is keenly felt especially in the 
world of prints, where his eminence had 
gained him an international reputation. 
A Life Member and very real friend of 
the Art Institute, he gave unsparingly 


THE BLACK HAT—BY ARTHUR W. HEINTZELMAN 


EXHIBITION OF ETCHINGS AND DRAWINGS 


and gladly the expert opinion which was 
continually being solicited from him by 
the Department of Prints, whose found- 
ing he had done much to inspire. He 
was a philanthropist and patriot, as well 
as an expert on prints, and two years ago 
he was decorated by the Ministére des 
Beaux-Arts of the French government 
with the insignia of Officier de I’Instruc- 
tion Publique, in recognition of his un- 
tiring service during the war. 


Pann Drawincs—Three drawings by 
Abel Pann have recently been presented 
by Mrs. Julius Rosenwald: “The school- 
boy,” “On the shores of Tiberias,” and 
“The three Jerusalemites.” 
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VIEW OF THE NEW BURNHAM LIBRARY OF ARCHITECTURE 


EXHIBITIONS 
APRIL—JULY 1920 
April—(1) Etchings, lithographs, and drawings by Joseph Pennell. 
(2) Exhibition of manufactured furniture and furnishings, lent by manu- 
facturers. 
April 6—May 5, inclusive—(1) Annual Chicago architectural exhibition. 
(2) Paintings and drawings by Stephen Haweis. 
(3) Paintings from the Saugatuck Summer School. 
May (Dates to be announced )—(1) Memorial exhibition of woodcuts and etchings 
by Helen Hyde. 
(2) Exhibition of home arts by Miss Ingeborg Olson and Miss Olga Olson. 
May 11—June 10, inclusive—(1) Annual exhibition of American water colors, 
pastels, and miniatures, including the “rotary exhibition” of the American 
Water Color Society. 
(2) Annual exhibition by the Chicago Society of Miniature Painters. 
(3) Paintings by Louis Ritman. 
(4) Paintings by W. Elmer Schofield. 
(5) Wash drawings by Henry G. Keller. 
(6) Photographs by members of the Chicago Camera Club. 


June 18—July 11, inclusive—Annual exhibition of the work of students of the 
Art Institute School. 
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LECTURES AND CONCERTS 


FOR MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL, TUESDAYS 
AND FRIDAYS AT 4 P. M. NEARLY ALL ILLUSTRATED BY STEREOPTICON. 


APRIL 
2 Lecture: “Painters of the Netherlands and Scandinavia from 1800 to 1919.” 
James E. McBurney. 
6 Lecture: “Etching and engraving: the men.” Joseph Pennell. 
8 Lecture: “Etching and engraving: the methods.” Joseph Pennell. 
9 Lecture: “Modern German and Spanish painting.” James E. McBurney. 
13 Lecture: “Lithography: the history of the art.” Joseph Pennell. 
15 Lecture: “Lithography: the practice of the art.” Joseph Pennell. 
16 Lecture: “Modern painters of Russia and the Balkan States.” James E. 
McBurney. 
20 Lecture: “Illustration: modern men.” Joseph Pennell. 
22 Lecture: “Illustration: modern methods.” Joseph Pennell. 
23 Lecture: “Painters of Japan and China.” James E. McBurney. 
27 Lecture: “Early American homes and their furnishings.” Wallace Nutting. 
30 Lecture: “American painters from 1800 to 1890.” James E. McBurney. 
MAY 
7 Lecture: “American painters from 1890 to 1919.” James E. McBurney. 
14 Lecture: “American illustrators.” James E. McBurney. 
21 Lecture: “American mural painters.” James E. McBurney. 


THE SCAMMON LECTURES 


The Scammon Lectures for 1920, six lectures on the general topic “The graphic 
arts as practised by modern men and by modern methods,” illustrated by the 
stereopticon, in Fullerton Hall, April 6, 8, 13, 15, 20, and 22 at four o’clock. 
Joseph Pennell, etcher, lithographer, illustrator, and author. Titles listed above. 


LECTURES ON PAINTING 


Twelve lectures, “Painters and paintings since the year eighteen hundred,” jllus- 
trated by the stereopticon, in Fullerton Hall, Friday afternoons at 4 o'clock, 


Titles 


beginning March 5. James E. McBurney, painter and illustrator. 
given above. 


SUNDAY CONCERTS 


Concerts are given in Fullerton Hall every Sunday afternoon, until April 25, 1920, 
at 3 and 4:15 o'clock. George Dasch, conductor. Admission 10 cents. 
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OFFICERS OF THE ART INSTITUTE 


President Cares L. HUTCHINSON 

M N A. 
Treasurer Ernest A. HAMILL 
Secretary F. 
Manager of the Membership 

Department Guy U. Younc 
Membership Clerk Grace M. WILLIAMS 
Director Gerorce W. Eccers 
Curator of Decorative 

Arts B. BENNETT 
Curator of Exhibitions 

CHARLES H. BURKHOLDER 

Curator of the Buckingham 

Prints Freperick W. GooKIN 
Librarian SaraH L. MITCHELL 
Registrar of the School FANNY J. KENDALL 
Head of Museum Instruction 

Department Mrs. HERMAN J. HALL 
Head of Extension 

Department Ross CRANE 


THE ART INSTITUTE OF CHICAGO— 
Incorporated May 24, 1879, for the “founding 
and maintenance of schools of art and design, 
the formation and exhibition of collections of 
objects of art,'and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” Museum building upon the Lake 
Front, first occupied in 1893, and never closed 
even for a day since. Admission free at all 
times to members and their families and to 
public school teachers and pupils. Free to 
the public Wednesdays, Saturdays, Sundays, 
and legal holidays. Other days, 25c. Hours: 
9 a. m. to 5:30 p. m. week days; 12:15 to 9:00 
p. m., Sundays. 


MEMBERSHIP—Annual Members, $10 a 
year. Life Members, $100, without further 
payments. Sustaining Members, $25 or more 
a year. Governing Members, $100 upon 
election and $25 a year thereafter. Upon the 
payment of $400 Governing Members become 
Governing Life Members, thenceforth exempt 
from dues. Benefactors are those who have 
contributed $25,000 or more. 


All members entitled, with families and non- 
resident friends, to use of Ryerson (art) Library 
and to admission to all entertainments given 
by the Art Institute, excepting Sunday con- 
certs, to which a small fee is charged. 


THE SCHOOL—Departments of Drawing, 
Painting, Sculpture, Illustration, Decorative 
Designing, Normal Instruction, and Architec- 
ture. Saturday classes in Lettering, Decora- 
tive Design, Normal Instruction, and Hand 
Work. Classes for children in Drawing, 
Modeling, Painting, and Sketching on Satur- 
days from ro to 12 a. m. and 2 to 4 p. m. 
Evening school classes in Mechanical and 
Architectural Drawing, Design, Free-hand 
Drawing, Painting, Illustration, and Costume 
Design on Mondays, Wednesdays, and Fri- 
days from 7 to 9:20 p. m. Information and 
circulars of instruction to be obtained from 
School Registrar. 


MUSEUM INSTRUCTION—For guid- 
ance: One dollar per hour for -four persons 
or less. Groups of more than four, 25c a 
person. Clubs of less than forty, $5; of over 
forty, $10. Instruction in the regular weekly 
classes, $3 for twelve lessons; no single 
tickets. Groups from schools, $2. Time limit 
for all classes: one and one-half hours. 
Appointments, Room 16. 


RYERSON (ART) LIBRARY—Thirteen 
thousand volumes, 36,000 photographs, and 
19,427 lantern slides; the Burnham Library, 
2,400 volumes on architecture, open every 
week day, 9 a. m. to 5 p. m.; Sundays, 2 to 8 
p. m. Monday, Wednesday, and Friday even- 
ings until 9:30. Photographs and lantern slides 
available as loans. Room provided for students. 


CATALOGUES—General Catalogue of 
Architecture, Sculpture, Paintings, etc., 
216 pages and 48 illustrations 25¢ 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson. 

Part I. Oriental and Early Greek Art 25¢ 
Part II. Early Greek Sculpture 25¢ 

Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 25¢ 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 25¢ 

Catalogue of Etchings by Anders Zorn. 
Wallace L. DeWolf Collection 25¢ 

Catalogues of current exhibitions § to soc 


COLOR PRINTS OF PAINTINGS belong- 
ing to Museum (36 subjects at 35c each, 8c 
extra for mailing), PHOTOGRAPHS by the 
Museum photographer, and POSTCARDS 
(40 subjects in colors at 2 for sc and 225 
subjects in one color at 1c each). Illustrated 
price list on application. 

PERMITS TO COPY and to photograph 
in the Museum obtainable through Director's 

. No permits necessary for sketch- 
ing or for use of hand cameras. 


REFECTORY—Open week days, from 
11445 a. m. to 1:30 p. m.; Sundays, from 
12:15 to 8 p. m. Ground floor. 
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